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Object Study: A New Map of the English Empire in America 

 
Analysis: 

 
Printed in 1719 by John Senex, A New Map of the English Empire in America 

provides a comprehensive view of the North American continent (Figure 1). The 

map, which measures 21” in height and 24” in length, was printed on two separate 

pieces of paper that were later combined to form a single sheet. The map was 

printed using an engraved copper plate. There is a faint black line around the edge 

of the map of where the edge of the plate was pressed onto the paper. There are also 

several irregular markings around the map’s border that indicate cracks in the 

copper plate. 

The map extends from the Atlantic coast to the Mississippi River and from 

the northern tip of Greenland to the southern tip of the Florida Peninsula. The 

names of British towns are included on the map in addition to select forts and 

mines. An inset in the lower right-hand corner contains A Generall Map of the Coasts 

and Isles of EUROPE, AFRICA and AMERICA (Figure 2). This inset depicts the North 

Atlantic and the shores of Europe, Africa, North America, and South America. The 

top and bottom borders of this inset are embellished with scrolling detail. Above 

this map is another inset containing a detailed view of Boston Harbor. In each inset, 

as well as on the main map, shoals and sandbanks are clearly marked. The coastlines 

as well as select political boundaries are colored with thin lines of red and yellow 

paint. Next to the inset of Boston Harbor is the map’s cartouche (Figure 3). This 

cartouche is relatively simple, containing only the title of the map, the name of the 
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engraver, and the map’s scale. This information is surrounded by a ring of laurel and 

set within a shaded box. The dedication, which is positioned just above the main 

body of the cartouche is also framed with a leaf-like design. Besides a crease in the 

lower right-hand corner and some discoloration around the edges, the map is in 

good condition. 

Although the map is attributed to John Senex, the original copper plate was 

created by the British mapmakers Robert Morden and Christopher Browne (Figure 

4). After Morden and Browne published their map in 1695, they sold the plate to 

Senex who later published it under his own name.1 Although Senex made several 

small alterations to the map, for example substituting his name in place of Morden’s 

and adding a dedication, the majority of the map remains unchanged. Copying maps 

wholesale was a common and accepted practice in the 17th and 18th centuries. Even 

when they were not entirely copied from other works, many maps were composites 

that drew from the work of earlier cartographers.2 

During the 18th century, maps were popular as displays of intellect and 

refinement. In the words of the historians Margaret Pritchard and Henry Taliaferro, 

“Maps, charts, atlases, and globes became important symbols of the enlightened 

gentleman”. 3Although maps were often found in the homes of the wealthy, they 

                                                        
1 Notation on A New Map of the English Empire in America, Davidson College, 
ovid.davidson.edu, Accessed July 2, 2014. 
2 Margaret Beck Pritchard and Henry G. Taliaferro, Degrees of Latitude: Mapping 
Colonial America (Williamsburg, VA: The Colonial Williamsburg Foundation, 2002), 
110. 
3 Pritchard and Taliaferro, Degrees of Latitude, 43. 
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could be found in less affluent households as well.4 In a domestic setting, wall maps 

were often hung where they would have been easily visible.5 By displaying a map, 

globe, or atlas in their home, a person could demonstrate their intellect as well as 

their expanded worldview.6 Although there is no evidence that this particular map 

was included in an atlas, other copies were included in a 1721 edition of A New 

General Atlas Containing a Geographical and Historical Account of all the Empires, 

Kingdoms, and other Dominions of the World. It is also unlikely that this map was 

used as a wall hanging. There is no evidence that this map was ever attached to 

hanging equipment nor is there any indication of fading, indicating that this map 

was stored away and not put on constant display. It is likely that this map would 

have been displayed on a table or stored away and used for study. 

Although this particular map may not have been displayed in a domestic or 

public setting, it is clear that it was created as a decorative object. The scrolling 

around the margins of the map insets as well as the decoration surrounding the 

cartouche indicate that this map was meant to be aesthetically pleasing as well as 

functional. According to Martin Brückner, “map cartouches and the graphic designs 

framing the map on the margins served as a visual bridge linking the maps’ 

cartographically inscribed interiors to the material designs surrounding maps in 

domestic spaces.”7 The cartouche and other embellishments on Senex’s map would 

have reflected the style evident in other domestic furnishings. The scrolled curves, 
                                                        
4 Martin Brückner, “The Spectacle of Maps in British America, 1750-180,” in Early 
American Cartographies, ed. Martin Brückner (Chapel Hill, NC: University of North 
Carolina Press, 2011), 421.  
5 Pritchard and Taliaferro, Degrees of Latitude, 44. 
6 Ibid., 49. 
7 Brückner, “The Spectacle of Maps,” 428. 
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which are characteristic of the rococo style, would have tied the map to other 

furnishings in the room. These natural details would have also echoed the lines of 

the map itself. Through these stylistic similarities, the experience of viewing the 

map was connected to the tactile experience of handling other household objects.8 

During the 18th century, loose sheet maps were often advertised alongside other 

print materials, further emphasizing their use as decorative objects.9 The coloring 

on this map also indicates its potential as a decorative object. Color was usually 

added after the map had been sold.10 As a result, two identical maps could have 

significantly different coloring. While color added value to the map, it also added to 

its aesthetic appeal, further identifying it as a decorative object. 

Looking at the content of the map can also tell us a good deal about the 

worldview of those who made and used it. By drawing colonial borders and writing 

English place names on the map, the mapmakers could impose a sense of order and 

authority over the landscape. With the stroke of an engraver’s knife, Native 

communities could be entirely erased and the wilderness could be tamed. By 

demonstrating their knowledge and control over the region in this way, colonial 

powers could cement their claim over the land.11 Because maps were seen as 

empirical documents, cartographic depictions of the landscape were often accepted 

as the truth.12 When looked at in this context, the Senex map becomes more than a 

                                                        
8 Used for contextual background: Jules David Prown, “The Truth of Material 
Culture: History or Ficiton?,” in History from Things: Essays on Material Culture, ed. 
Steven Lubar and W. David Kingery (The Smithsonian Institution, 1993). 
9 Brückner, “The Spectacle of Maps,” 399. 
10 Conversation with David Bosse, June 2014. 
11 Pritchard and Taliaferro, Degrees of Latitude, 1. 
12 Ibid. 
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simply decorative object. It is an authoritative document that attempts to map the 

British colonial perspective onto the North American landscape and, in doing so, aid 

in the creation of an empire in the New World. 

This colonial worldview is especially evident in depictions of the coastlines 

and waterways. These waterways were essential to the conduct of trade between 

Great Britain and the colonies. The map provides detailed depictions of these 

waterways, particularly Boston Harbor, which was an important commercial hub 

during the 18th century. The inset containing a map of the North Atlantic would 

allow a viewer to trace trade routes between Britain and North America, as well as 

those that stopped in Africa and the West Indies. The inclusion of sandbanks along 

the coastline also indicates the presence of large trading vessels, as these ships 

would have needed to know the location of these shallow areas in order to navigate 

around them. 

Senex’s map can also be understood in the context of contemporary 

depictions of the North American landscape. In 1721, just two years after Senex 

published his New Map of the English Empire in America, the Royal Society in London 

sent him an account of a voyage that had been undertaken by a man named Joseph 

Kellog.13 In 1710, Kellog had embarked with a small group of French traders on a 

voyage that began in Montreal, crossed the Great Lakes region and ended at the 

Mississippi River. The purpose of this expedition was to extend French trade among 

the western Indians and to prevent the English from gaining control over the fur 

                                                        
13 Raymond Phineas Stearns, “Joseph Kellogg’s Observations on Senex’s Map of 
North America, 1710,” The Mississippi Valley Historical Review (December, 1936), 
350. 
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trade in the Great Lakes region.14 Kellog, who was proficient in both French and the 

Mohawk dialect, was an English captive who accompanied the expedition as an 

interpreter. Kellog had been captured during a raid on the town of Deerfield, 

Massachusetts in 1704. During his time as a captive, he had accompanied the French 

on several trading expeditions and learned a variety of Native dialects. In 1720/21, 

ten years after he completed the expedition, Kellog recounted his experience to a 

man named Paul Dudley. During his conversations with Dudley, Kellog referenced 

Senex’s 1710 map of North America (Figure 5).15 Kellog’s narrative provides an 

interesting counter to the maps produced by Senex in 1710 and 1719. 

While Senex’s maps do not allow the viewer to observe the landscape from 

an on-the-ground perspective, Kellog’s narrative is filled with lush descriptions of 

the places he encounters. In the eyes of Kellog, the American landscape resembles a 

second Eden. While traveling through the Great Lakes Region, he notes that food 

could be found in abundance and gathered without much effort. When entering the 

straights between Lake Huron and Lake Michigan, he found water that was “clear, 

Sweet and fresh, forty Fathom deep” and filled with fish of “prodigious bigness”. The 

savannahs he encountered at the head of the Illinois River were equally fertile. 

These large expanses offered “Some of the Richest Land the World affords” and 

were home to “thousands of Buffalo’s and wild Cattle” and an “infinite number of 

wild fowl”. In the savannahs, he also came across wild oats that grew in such 

                                                        
14 Silvio A. Bedini, “Joseph Kellogg of Deerfield,” The American Surveyor (March-April 
2004), 4. 
15 Silvio, “Joseph Kellog,” 5. 
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abundance “that a Man may fill a Cannoo with the grain in a few hours”.16 Kellog’s 

narrative is fueled by the same enthusiasm for exploration that lay at the heart of 

the British colonial enterprise in North America. Although Kellog likely exaggerated 

some aspects of his story, his narrative provides valuable insight into how European 

settlers encountered the land. Both Kellog and Senex aided the British colonial 

enterprise by contributing to the growing body of knowledge regarding the North 

American landscape. 

Senex’s map operated on a number of different levels. As a decorative object, 

it would have been an aesthetically pleasing addition to a domestic space. By 

owning a map and displaying it in their home, a person could demonstrate the 

breadth of their education and the scope of their worldview. The map also 

communicates messages regarding the perspective of the mapmaker. The inclusion 

of English settlements, the erasure of Native communities, and the focus on 

maritime trade, all indicate that this map was drawn from a British perspective. 

Finally, the map was one of many ways people could encounter the North American 

landscape. Narratives, like the one told by Kellog, provided another window onto 

the landscape. By examining these narratives alongside maps, we can begin to 

understand how Anglo-Americans experienced the landscape. 

 
 
 
 
 
 
 
                                                        
16 Joseph Kellog and Paul Dudley, “Account of a Trading Voyage,” in “Joseph Kellog of 
Deerfield,” by Silvio A. Bedini, in The American Surveyor (March-April), 4. 
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Exhibits: 
 
A New World: Discovery and Exploration in Early North America 
 
This exhibit would explore the enthusiasm for exploration and discovery in early 

North America. Beginning with the first European voyages to the New World and 

ending with the expedition undertaken by Meriwether Lewis and William Clark in 

1804. The exhibit will examine how knowledge of the landscape was crucial to the 

establishment of territorial claims throughout the 17th, 18th and 19th centuries. 

Emphasizing its depiction of the Ohio Territory and Mississippi River, the Senex 

map could be included as an early depiction of the western landscape. 

 
Pursuing Refinement: Commerce in Early North America 
 
This exhibit would examine trade commerce in early North America. Using objects 

that would have been brought to the colonies from Britain, this exhibit would 

explore the influence of British tastes in colonial America and how these tastes 

influenced perceptions of refinement. The map’s focus on the waterways of North 

America could be used to illustrate how essential water transport was in facilitating 

this trade. 

 
The Mapmaker’s Art: Map Production in 18th Century Britain 
 
This exhibit would explore the process of producing a map during the 18th century. 

Similar to the “Into the Woods” exhibit on view at the Flynt Center in Historic 

Deerfield, this exhibit would deconstruct the mapmaking process and guide visitors 

through the different steps involved in producing a map in Britain during the 18th 

century. Although woodblock printing and lithography would be briefly discussed, 
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the primary focus of the exhibit would be copper plate engraving. The Senex map 

would be used to illustrate the practice of purchasing engraved copper plates and 

re-publishing maps under a different name. The map could also serve as an example 

of what a finished map would look like.  

 
A Picturesque Wilderness: Views of the New England Landscape 
 
This exhibit would examine a wide range of materials that depict the landscape of 

New England during the 17th, 18th, and 19th centuries. The exhibit would explore 

how perceptions of the landscape changed over time, beginning with the foreboding 

wilderness encountered by early settlers and ending with the picturesque 

landscapes of the 19th century. This exhibit would also explore how depictions of the 

American landscape aided in the formation of a common national identity after the 

American Revolution. The exhibit would include a wide variety of objects including 

paintings, prints, samplers, maps and select literary works. The Senex map would be 

included as an early cartographic representation of New England and used to 

explore how British colonial ambitions were reflected in visual depictions of the 

landscape. 

 
A New Map of the English Empire in America 
English, 1719 
John Senex 
 
This map was adapted from an earlier work published by the English mapmakers 
Robert Morden and Christopher Browne in 1695. John Senex purchased the map 
from Morden and Brown and republished it under his own name in 1719. Although 
maps are often perceived as empirical documents that provide an objective view of 
the landscape, they are, in truth, subjective images that reflect the worldview of the 
mapmaker. 
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This map reflects the imperial ambitions of Great Britain during the 17th and 18th 
centuries. One way the mapmaker promotes these ambitions is by prominently 
displaying British towns and settlements while ignoring the presence of Native 
communities. The mapmaker has also emphasized the coastlines and rivers that 
were crucial to conducting trade between Great Britain and the American colonies. 
In this way, the map portrays both the physical landscape of North America and the 
colonial aspirations of Great Britain 
 
Interpretation: 

 
Outside of a traditional exhibit, this map could be interpreted within the 

context of a historic house. This map would fit well in the parlor of wealthy or 

middle class family, perhaps displayed on a table alongside other books and papers. 

The map would fit particularly well in the Ashley House. Not only would the Ashley’s 

have had the means and desire to own a map like this but they were also living in 

the house around the time this map was published.17 This map could also be 

displayed in a print shop. In this context, the map could be interpreted as a piece 

that would have been sold alongside other decorative prints. Here, interpreters 

could emphasize the ornamental aspect of the map and discuss its place within the 

print culture of the 18th century. 

This map could also be incorporated into educational programming. Using 

this map alongside other examples of historical cartography, the group could 

examine the differences between Native and European cartographies and how a 

map’s form corresponds to its function. In this discussion, the group would be 

introduced to a variety of Native cartographies including gestural maps, 

petroglyphs, profile maps and straight-line maps. The group could also discuss how 

                                                        
17 For further reading on how a the map would have been used and displayed within 
the home of a gentleman see Degrees of Latitude: Mapping Colonial America by 
Margaret Beck Pritchard and Henry G. Taliafero. 



 11 

maps were made in the 18th century and how this compares to the way we make 

and consume maps today. This discussion could be followed by an activity where 

participants are asked to draw a map of the community or neighborhood where 

they live. This activity would help participants better understand the choices that 

mapmakers must make when constructing a map. The leader of the activity could 

then prompt the participants to discuss what they included in their map. Was it 

difficult to decide what to include? Is there anything they had to exclude? This 

activity would be especially appropriate for younger children and school groups. 
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